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Foreword

WHAT MUSEUM opened in December 2020, to serve as a launchpad for the arts by showcasing

the precious artworks that artists and collectors have entrusted to Warehouse TERRADA for
safekeeping. Our exhibitions of these cherished works aim to share the intentions and the thoughts of
the artists as well as the passions that continue to drive the collectors, and to create a locus for fresh

encounters with art.

Note that the precursor to WHAT MUSEUM, the ARCHI-DEPOT Museum, which has been storing and
exhibiting works related to architecture since 2016, has been renamed the ARCHI-DEPOT Project and
will host exhibitions specializing in architecture in the same facility.

The exhibition “The Words for Architecture” was held from December 12, 2020 (Sat) to May 30, 2021
(Sun) as a blueprint for the ARCHI-DEPOT Project to commemorate the opening of WHAT MUSEUM.

This exhibition is an extraordinary collaboration between architecture and literature, which features
residential buildings designed by architects who have explored the concept of dwelling, with a cast
of 15 poets and writers who spun words upon experiencing those residences first-hand. We hope the
models, sketches, and drawings conjured by the architects whilst designing a home, together with
the passages woven by the writers, will present an opportunity to enrich the gaze with which we view

our living spaces.

We would like to express our heartfelt gratitude to all the individuals involved in this exhibition for
their support and assistance and the architects, poets, and writers for their tremendous efforts.

WHAT MUSEUM
ARCHI-DEPOT Project
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In "The Words for Architecture,” it is not the architects who penned words to their designs. It is

the poet who currently resides there, the poet who resided there in the past, the poet who will be

a future resident, and the poets and writers upon experiencing the housing for the first time. The
passages woven will synthesize the resident, architect, and poet's interpretation of the concept

of housing. Perhaps the emotions and ambiance one feels when experiencing a housing will arise
from the vessel created by the words of an impartial third party who is neither a resident nor the
architect. We hoped to expand the creative field of architecture and literature that Tachihara had
embodied through his own life whilst revealing new perspectives. The passages woven by the poets
and writers will awaken our senses to many facets of the concept of living.

This book is a catalog of original passages written for "The Words for Architecture” and the
architectural materials displayed during the exhibition. The homes are listed in chronological order
by the design completion, respectfully to the architectural endurance of time. In addition to the
poems and dialogues, there are also architectural models and drawings; through these materials,
we can feel the physicality of the process of creating architecture. The video footage for this
exhibition was filmed in 2020, showing the state of the housings upon the poets’ first visit. Through
the manifestation of architectural materials and words, we hope readers will be able to experience
the architecture.

In closing, | would like to express my heartfelt gratitude to the poets, literary artists, and architects
who kindly participated in this project and all the people involved for their cooperation.

lkue Kondo
[ARCHI-DEPQT)
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The Words for Architecture

"The Words for Architecture” is the inaugural exhibition to mark the opening of WHAT MUSEUM.
WHAT MUSEUM opened to bring art and enrich the lives of a broad audience, and we aimed

to bespeak the most intimate form of architecture, a housing, with the most common form of
linguistics, words. In the year 2020, when this exhibition took place, the world was struck by the
pandemic, stay-at-home orders were issued, and we became more conscious of how we live. This
exhibition aims to enrich the gaze in which we view our living spaces during these trying times.

What is the essence that resides in architecture?

One of the essences of architecture is feeling the ambiance within the walls of a remarkable
residential building. The architects’ energy embedded in their creation, the energy of the dweller,
physicality evoked by the space, time encompassed within the walls - all come together to create
an ambiance that makes a home a vessel.

In "The Words for Architecture,” the architects’ pursuit of living is immured in their designs, as
poets and writers breathe life into each residence by way of words.

In "Jitaku—essei -Housing—An Essay,” poet and architect Michizo Tachihara divided architecture
into three categories, housing, public buildings or monuments, industrial architecture, and
describes a housing as below.
Let us observe “Life (Das Leben]" to a hollow ball. The mind that resides in this housing wraps
around the outer surface of the ball, while the mind that writes this essay is enveloped by the
hollow ball's interior concave surface.

He suggests that the essential spirit of a housing and the essay are the same. Through his words,

we can see the unwavering challenge of Tachihara as he used both architecture and literature as a
catalyst in his creative process.
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RABKOK
Higashikurume House

KHER

Masahito Nagata

HREERERABK | 2003
Higashikurume, Tokyo | 2003
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